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Is ske gome? Is she gone »

Elementa) masdness falls on him :

How he joved ! Tow he hated

And wandered with the wild wind®

Bending down on the river bank,

Crutverning with longing,

A lanely tlower, Narcissus dreams :

I= there a shower of honey-dew in the wind
Crroas it her rears, Licho®s 1ears, wars of bwve

Is there a song of restless love in the wind ~

Ot is it her song, Tehos song, song of Bitter love
Transfixed in raptorous agony,

Narcissus caunor move

Consumesl by the tire of desire

Echio cantot be secn or heard -

The shadow of a shadew and the echo of an eche.
Where, oh where, is she now

The wind sizhs and the river sighs

And the Jonely flower trembles with silence

Is she gone 7 She is gone, alas!
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 last days of the Moghal Empire
are considered as the golden age of
| Poetry. In this period, the art of
“hundreds of poets vying with one
dther ‘to compose the best ghazals.
hairas (Assembly cof poets or Kavi
- were conducted f{requently
a grand scale under the royal
nagc. Sometimes the Emperor
self with other princes used to grace
ccasion by his august presence and
reciting his own ghazal. The
ghal Emperors were connoisseurs of
art and lovers of poetry and they
“maximum encouragement to this
Lhis was the age of Mir, Sauda,
Chalib, Zauq, Aatish, Momin and

Mlarity has been ecver increasing.
. poetry is still considered as an
to be followed by the modern
. Even the present day poets try

*‘;in equalling them. Their poctry
A- ss by itself and magnificent in
Pption and conscience. Its simpli-
‘érm, elegance, eloquence, florid
8y, grace and passion crcate such
mpression that no one can resist
dmire and adore it.

Py e ey
(\ brief survey for the last hundred ycnrs)

A. MOHAMED IBRAHIM, M. a.

The First War of Independernce of
1857 smashed the peace and tranquility
of the courts of Delhi and I.ucknow
followed by the miseries and sufferings
the like of which had not been experi-
enced by the people. Some of the poets
sought refuge in the courts of the ruling
princes of states who were loyal to

the British. Others fled to unknown
destinations. Anyhow, the glory and
grandeur, peace and tranquility were

things of the past. Life was changing
with a fast pace. Revolution of time
did not allow these poets to compose
romantic poetry. The subject of their
poetry had changed from the pleasures
of wine and beauty of the beloved to
the bitter realities of life.

In the last quarter of the 19th
century, a new generation of poets

succeeded the old school. TForemost
among the new poets were Hali, Daagh,
Akber and Chekbast. The creations of
these poets give credence to morality
and greatness of character. They
inspired the people through their poetry
to reform themselves and face the
realities of life.

Hali who was the harbinger of new
thoughts and trends in Urdu literature
excelled in exuberance of thought. e
composed ‘Musaddas’ a poetical analy-

sis about the greatness, glory and



grandeur of the past, turmoils and

changes of the present and ambitions
and aspirations of the future.

The dawn of the present century
gave birth to a poet whose name was
destined to shine on the horizon of
literature as a bright star and whose
brightness has outshone all the glitter
of the petty planets mushrooming the
horizon and has ultimately paled them
into provincialism. = Igbal rose from
the plains of the Punjab, to the majestic
heights of greatness and glory. His
poetical genius is imbibed with prag-
matic and universal approach to the
problems of life. He is a guiding light
for generations to come. Iqgbal by
shecer excellence of his intellectual
brilliance widened the scope of Urdu
poetry and earned.for it international
recognition. All the leading persona-
lities of our time have admired the
excellence of his thought and have
marvelled at the beauty of his poetry.

The end of the first world war saw
a new class of poets emerging from the
debris and destructions of the horrible
war. They were the sons of the Revolu-
tion, deeply influenced by the doctrines
of Marxism. They are known as pro-
gressive poets. Their literature is solely
meant for life. They are more inclined
towards Gham-e-dawran (thought of
the changing times) than towards
Gham-e-janaan (thought of the be-
loved). Among the top ranking and
popular poets of this group are Faiz
Ahmed Faiz, Ali Sardar Jafferi, Ahmed
Nadeem Qasimi, Ghulam Rabbani
Tabaan, Makhdoom Mohiudeen and
Sahir Ludhiyanavi.

Unique among the modern Urd
poets of our times is Josh Mallihabadi.
Josh is a freedom fighter, nationalist
patriot, progressive and a revolu
tionary at one and the same time. Ir
his works, we find poems describing tht
miseries and sufferings of peasants and
workers, poems reviving the glory of thé
motherland and poems eculogising revo
lution and romance. Some critic
describe him as the poet of the Reva
lution, some say he is a poet of the
youth. Others are of the opinion tha
there is some inner link between the
poetry of Josh and Omar Khayyam
Both describe and glorify the virtues o
wine, youth, beauty and romance. Som
of his couplets are a fine example of h
poetic genius.

Another school of thought thrive
in Urdu literature which gives credend
to both Gham-e-Janaan and Gham-¢
dauran. Noted among this group ar
Jigar Moradabadi, Hasrat Mohani
Asgar Gaundavi, Asrarul Huq Majaz
Anand ‘Narayan Mulla, Tilokchang
Mahroom, Ehsaan Daanish, Akhta
Sherani, Moin Ahsan Jazbi, du
Hamid Adam, Akhtar Ansari and Fira
Gorakhpuri. Akhtar  Sherani
Asrarul Huq Majaz died in the prim
of their youth and popularity. Mu
was expected of their poetical genil
but the cold hand of death snatchet
them away. Hasrat Mohani was a grea
patriot and freedom fighter who ha
dedicated his life to the cause of freg
dom. Now he is no more but his poetr
has carved a place of its own in tl
annals of Urdu literature. Jiga
Moradabadi is still a very popular pog
whose poetry is loved and adored



=

€ lovers of Urdu literature for its
fauty of description, charm, clegance,
fid beauty and grace. He died a few

d respected figure in the literary
s. He is also an outstanding
ficial authority had enjoyed
b ranking positions in the judiciary.
;QV'c and attachment and service to

who

€ause of Urdu language is beyond
Ehiption. His poectry ‘is full of
persal thoughts and is dedicated to
promotion -of peace, love and
herhood among mankind.

Another group of Urdu poets which
made a deep impact on the general
es of India and Asia, irrespective
y of the barriers are the pocts of
adian Film Industry. Their poetry
'ied, adored, loved and sung by
s of people in India and Asia.
to the cause of Urdu is
Though some of
O€ts are associated with the pro-
2 movement within the literary
'ﬁdu, yet they have their own
and importance as film pocts.
e most popular of these poets
udhiyanavi, Shakil Bada-
rooh Sultanpuri, Quteel
Nisar Akhtar, Raj Mahdi
ifi Azami and Makhdoom

IONS AND VIRTUES OF

Persian and Arabic poetry, is so great
in the carly stages that its bonafide was
questioned by some of the critics.
Whatever may be the opinion of the
eritics, it is beyond doubt that Urdu
poetry has gained immensely by the
influence of Persian and Arabic culture.
Some of the branches of Urdu poetry
like Q) asida, Gazal, Rubai, Mathanavi
are derived from Arabic and Persian
poetry and it is quite natural that it
might have forced Urdu to derive
inspiration from the above two langu-
ages. Moreover the art of composing
poetry in Arabic
highly advanced
any of

and Persian was
when compared to
the native Indian languages
which are akin to Urdu. This has
greatly benefitted the growth of Urda
poetry and has added to its beauty of

- description, charm, eloquence, elegance,

florid beauty, grace and passion. In
the past fifty years, due to the attempts
of some of the enlightened poets, Urdu
poetry has carved its own identity.
More and more common and popular
indigenous words have been absorbed
in it which have added extra charm
to it- and some of the critics have
softened their attitude towards Urdu
poctry. The introduction of blank
verse has given added charm to

the
heauty of Urdu poetry. :

In the twentieth century, in the

age of nuclear science and space
adventures every nation has some
influence or impact on the other. Ideas

have been borrowed and developed in
their own context for the benefit of



humanity. So also, Urdu has derived
inspiration not only from Arabic and
Persian but also from most of the sister
Indian languages, The influence of
Luropean languages particularly Eng-
lish is immense in the field of novel,
drama and criticism. European thoughts
and trends have an immense effect on
Urdu literature. Some of her greatest
writers and poets have been deeply
influenced by European thoughts and
they have introduced them in Urdu
literature in its own context.

However, Urdu is primarily an
Indian language of Aryan origin. In
the past two hundred years it has seen
many ups and downs but its popularity
at the common plane has never dimini-
shed. Its growth and development is

- beauty of its description, scinti}lati

‘important part in the progress aj

mainly due to the fact that the commo
people of India, irrespective of Cast
Creed and Colour, have actively tak
part in its development. Its literatu
18 like a rainbow boasting of differe
and divergent but constructive though
and trends which have added great
to its beauty and charm and ha
enriched its traditions. Today a v
section of Indians speak and write Urdy
They love it, adore it and admire it

Urdu poetry due to the fascinatis

charm of its diction and the exhilerati
efforts of its poets, has played

popularity of Urdu language a
literature.



